


"Make it 
happy, kid" 



Three days before graphic designer Bar
bara Stauffacher set out for Europe, she ar

rived at the Sea Ranch resort development, 
Sonoma County, California., with pots of 
purple, red, black, and blue paint, two 

sign painters, and a tentative scheme. Her 
assignment was to dress up the resort 
community's bathhouse, which, due to 
cutbacks in the budget, had shrunk to dis

appointing dimensions. Since the time the 
original design won a Citation in the 
Thirteenth Annual P/ A Design Awards 

P rogram (see JANUARY and MAY 1966 
P /A), Charles Moore and Bill Turnbull, 
the architects, have had to make numerous 
revisions: They shrank the i>ool, elimin
ated the anti-grotto ( a protected swim

ming hole), and ingeniously turned one of 
the loadbearing walls of the bathhouse 
into a buttressed member to simplify the 

foundations and reduce the cost. Ac
cording to Moore, even the lockers shrank 
- from full-size compartments, to parcel

post mailboxes, down to letter-size boxes, 
which was "all they finally could afford." 

In order to infuse the project with some 

of i ts original zest, Al Boeke, the devel
oper's vice-president of planning, sug
gested Mrs. Stauffacher do an interior 

paint job. 
"Much of the design," says Mrs. Stauf

facher, "was done on the spot, since there 
are so many angles and views that could 

not be calculated beforehand. I said 'Do 
this here and that there' and drew a lot of 
lines on the walls with charcoal and string, 

and they painted in the colors I wanted. 
Whenever I'd ask Mattie Silvia (Sea 

Ranch's builder) if it was getting to be too 
much, he'd say, 'No kid, make it happy.'" 
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The graphics grew out of the arch itec
tural forms and out of Mrs. Stauffacher's 

own vocabulary of signs: Arrows lead into 
each side of the b uilding, up the stairs; 

stripes progress around corners. The 
motifs make the rooms appear bigger and 
visually reinforce the beams, roof angles, 
and multiple levels that were lost when the 
rooms were all white. They also accentuate 

the sense of movement throughout the 

building and the round-about circulation 
paths that Moore staged · " to make the 
bathers more aware of their bodies and 

more aware of moving in relation to each 
other." In both men and women's sections, 
the bathers move from the darker levels 

below to light areas above. 
"It's a hit like a three-dimensional in

ternal sculpture house that you can walk 
into," explains Mrs. Stauffacher, "and it's 
a bit of a shocker: The exterior is all wood 

and shingles. The inside is a kinesthetic 
world of shapes and color.'' 

What could have been a pinched and 
disappointing project turned out to be a 
lively graphic and architectural success. 

Moore, who lived at Sea Ranch last sum
mer and is delighted with the graphics. 
says the bathhouse is a social success. In 
spite of the fact that the development is 

nowhere near complete, the sauna is full 

most summer afternoons. 
"Many thanks," says Mrs. Stauffacher, 

"must be accorded Charles and Bill, who 
trusted me enough to let me paint all over 
their buildings." In spite of Michelange

lo's four-year stint on the Sistine Chapel, 
and Stauffacher's three days at Sea Ranch, 
graphics still come hard to most modern 

architects. 

Moore, Lyndon, Turnbull, Whitaker's bath• 
house for Sea Ranch, California. Above: 
south elevation and pool. 
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Stauffacher Graphics. W umen's section : ( 1) 
stairca.se ; ( 2) second floor; ( 3) basin behind 
steps: (4) north. wall. Men's section: (5-6) 

entry. 
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Locker room of men's section. 

Red and black stripes jag across men's locker room 
(below); blue stripes on west wall of women's section 
( facing page, above) echo roof shape upstairs 
then run downstairs, around comer ( facing page, below) 
and up again. Green and whiie curving pattern 
occupies north wall upstairs. 



fl7omen's lockers (above); staircase (below). 
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